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INTRODUCTION

This fifth grade tour is designed in line with NGSSS: Visual Arts Standards to
introduce students to art in three-dimensions and to examine the physical
forces that sculptors take into account to create a work of three-dimensional
art. This tour also examines sculpture through the ages. A selection of artwork
is included in each of our school tour packets, but not every piece of artwork
will be included on the school tour. Pieces that are included in the packet and
not highlighted on the tour are similar examples of what students will see and
expose them to multiple pieces of artwork in our Permanent Collection.
Encourage students to look for all the pieces covered in the packet while in
the Museum. A PowerPoint has been created to assist in your presentation on
materials in this packet. The presentation will accompany the packet in the
email sent to each teacher two to three weeks in advance of the scheduled
tour. Please email schooltours@cummermuseum.org if the presentation is not
included in the email.
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STANDARDS

VISUAL ART:

T

VA.5.C.3.1 Use the structural elements of art and organizational
principles of design when engaged in art criticism.

T VA.5.C.3.2 Use art-criticism processes to form a hypothesis about an
artist’s or designer’s intent.

T VA.5.C.3.3 Critique works of art to understand and make connections
with other content areas.

T VA.5.H.1.1 Examine historical and cultural influences that inspire artists
and their works.

T VA.5.H.1.2 Use suitable behavior as a member of an art audience.

T VA.5.H.1.3 Identify and describe the importance of a selected group or
culture places on specific works of art.

T VA.5.H.21 Compare works of art on the basis of style, culture, or artist
across time to identify visual differences.

SCIENCE:
1 SC.3.E.5.4 Explore the laws of gravity.
1 SC5.P.13.1 Forces that cause objects to move.



THE FELDMAN METHOD OF ART CRITICISM

Art educator Edmund Burke Feldman of the University of Georgia developed
this technique of art criticism. He separates art criticism into four distinct
steps. When these stages are complete, the viewer will have a critical
identification of the artwork.

1. Description: What do you see?

2. Analysis: How is it arranged?

3. Interpretation: What does it mean?
4. Judgment: Is it significant?

It is also important to identify the scholarly information of any artwork: the
title of the work, the artist, the date it was made, the place and (if possible)
the medium and materials used.

1. Description: What do you see?

Describe the work in terms of what can be seen, including the subject and the
sensory elements of art: color, line, texture, shape, and space. Scholarly
information can also be observed in this step.

Key Questions/Prompts:
 What do you see?
o0 Landscapes: trees, rivers, clouds, etc.
o Still lifes: flowers, cups, cloth, etc.
o Portraits: people, clothing, accessories, etc.
o0 Abstracts: line, shape, color, etc.
1 How was the piece of art made?
1 Describe in more detail the things in the artwork that are familiar.
1 Discover as much as possible about the work of art.

Further Questions/Prompts:
1 Where are the subjects/objects/elements within the artwork?
1 Are there open and closed spaces in the work of art?
1 What takes up most of the work of art?
1 If there are people, what are they doing?

2. Analysis: How is it arranged?

Analyze how the parts of the artwork that have been described are arranged
and work together. Examine how the formal principles of art (balance,
movement, proportion, rhythm, unity and contrast) relate to the
organizational properties in the work of art.



Key Questions/Prompts:
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How is the work of art arranged?

Why did the artist arrange the subjects/objects/elements as she/he
did?

Size relationships: Shapes are seen in groups. Which are larger? Which
are smaller? Would these shapes have the same importance if their size
were altered?

Color and value: Are the colors of related shapes similar to or different
from each other? Are the colors lighter or darker than a nearby area?
Textural and surface relationships: Compare and contrast the textures.
Do areas appear, rough, smooth, scratchy, or fuzzy?

Further Questions/Prompts:
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Is this picture balanced? Is it symmetrical or asymmetrical? Has the
artist used color, shape, or space to create balance?

Do you see pattern or repetition in the work of art? Does it make your
eye move around the work of art?

Unity is the perception that a work of art is “complete” or “harmonious.”
Is this work of art unified? What elements has the artist used to create
unity?

Where is the focus? How does the artist make the focal point stand out?
Does another color, shape, space, or texture make it stand out?

Is there depth created in the work of art? Is there a foreground, middle
ground, or background?

When you have completed these first two steps, you will have accomplished
the following goals:
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You encourage complete examination of the work of art.

You slow down the viewer’s tendency to jump to conclusions.
You help build skills in observation.

You accumulate the visual facts that will form the basis for critical
interpretation.

3. Interpretation: What does it mean?

Interpret the meaning based on the description (step 1) and analysis (step 2).
Always come back to the things known about the artwork as evidence to
support the interpretation. Multiple meanings are appropriate if they make
sense based on the evidence, but some interpretations are better than others.




Key Questions/Prompts:

1 What does it mean?

1 What is the artwork about?

1 What are all the possible meanings?

Further Questions/Prompts:

T What mood or feeling seems to be expressed in the work of art? Does it
seem quiet, happy, powerful, or dreamy? What in the artwork makes
this evident?

1 What insights can be made about this artwork after further analysis
(step 2)? Has the meaning changed from the first analysis?

T What are the ideas, meanings, and concepts presented? How are they
revealed? Are any of the following devices used?

o Allegory: a representation that illustrates a deeper meaning.

0 Symbol: represents something by association, resemblance or
convention.

o0 lconography: the imagery or symbolism of a work of art.

4. Judgment: Is it significant?

Judge the significance or value of the work of art. Judgment requires reasons.
Evaluation can be viewed as a way to find value and significance rather than
stamping approval or disapproval.

Key Questions/Prompts:
1 Is it significant? Decide if it is good/important/worthwhile or
bad/trivial/not worth examining.
1 Do you like it? Remember to give careful reasons for your opinion.

Further Questions/Prompts:
1 Is the artwork good/important/worthwhile or bad/trivial/not worth
examining because of what it represents? Why?
1 How well does the artwork achieve the interpretation identified?
T What standards are used to judge this artwork? Some standards are
derived from traditional Western theories of art:
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